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1. Introduction
The Great Gatsby (1925) by F. Scott Fitzgerald (1896-1940) has been a novel worth reading for more than
seventy years after his death. One of the reasons is that the author revised Ur-Gatsbies―the manuscripts, type-
scripts, and galleys―many times. Many scholars have compared them, and my previous paper, “Two Questions
about F. Scott Fitzgerald and ‘Trimalchio,’” not only compares Gatsby with its galleys―Trimalchio , one of the
prototypes―but also shows how the revision influenced the characters and how the revised characters enhance
the value of the work; however, they only reveal part of what ultimately makes Gatsby great.
After receiving the typescript, Maxwell Perkins, Fitzgerald’s editor at Scribner’s, commented that Jay
Gatsby was “somewhat vague” in his letter of November 20, 1924 (Fitzgerald, Letters 86-8). Accepting this
criticism, Fitzgerald radically revised the galleys. After sending them to Perkins, Fitzgerald listed five revisions
in a letter to Perkins (95-6), writing as the first of the five revised points, “I’ve brought Gatsby to life” (96). It is
often said his opinion, “I’ve brought Gatsby to life,” refers to a revision of Gatsby’s past1 and his favorite
phrase, “old sport.”2However, these were not the only revisions Fitzgerald made to “bring Gatsby to life.”
Tom Buchanan, Daisy’s husband, is described as a character who prevents Gatsby’s dream from coming
true. Richard Lehan summarizes Tom: “[Fitzgerald] made Tom Buchanan an adulterer, a bully, a snob, and a
liar, the embodiment of unprincipled behavior” (Fitzgerald 116). Sergio Perosa argues, “Tom is ruthless in his
attack. With the physical strength of an athlete and hardened by his lifelong habit of command, Tom succeeds in
striking Gatsby’s weakest points until he makes him incapable of further resistance” (65). Tom thoroughly de-
feats Gatsby at the Plaza Hotel with power and cunning, and Daisy completely shrinks away from Gatsby after
she realizes his true nature. There is no doubt that Jay Gatsby is severely defeated by Tom―“‘Jay Gatsby’ had
broken up like glass against Tom’s hard malice” (Gatsby 115; henceforth GG ).
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Jay Gatsby bravely fights against Tom, but in the end suffers a crushing defeat. This is one of the most im-
portant elements in Gatsby. Fitzgerald drastically revised the confrontation scene in Trimalchio in order to make
obvious Gatsby’s complete defeat against Tom. Matthew J. Bruccoli points out that the revision is intended “to
remove Gatsby’s weakness and to make Tom’s defeat of Gatsby more convincing” (Volume 72). James L. W.
West III also indicates that “Gatsby is less convincingly defeated” in Trimalchio (Introduction xix), and that
“Gatsby is more thoroughly defeated” in Gatsby (“Composition” 22).
This paper discusses two points of the revision in detail: (1) Gatsby’s facial expressions and (2) the con-
frontation scene in Chapter 7 of both Gatsby and Trimalchio; it further aims to clarify the extent to which they
influenced the success of Gatsby.
2. Expressions
2.1. Gatsby Smiling
A distinctive characteristic of Daisy Buchanan is her voice, as Richard Lehan points out (Limits 67-79).
One of Jay Gatsby’s is his impressive smile. In Gatsby, the word “smile” and its various forms (“smiled,”
“smiles,” and “smiling”) appear 23 times, and of those, Gatsby himself smiles ten times, whereas in Trimalchio ,
they appear 17 times, and Gatsby is responsible for four of them.3 It is important to note that the number of ap-
pearances of Gatsby’s smile is unmistakably increased. Michael D. Dubose, comparing Gatsby with its galleys,
argues that “in Gatsby, Fitzgerald made the smile a chief part of the character’s makeup. The smile becomes as
synonymous with Gatsby as the use of ‘old sport’” (90n). As for his smile, there are six revised scenes to dis-
cuss: two scenes in Chapter 3, two in Chapter 4, and one in each of Chapters 5 and 8.
In Chapter 3, descriptions of Gatsby’s smile have been revised in two scenes of Gatsby’s party. The first
scene is when Nick meets Gatsby for the first time. Nick goes to Gatsby’s party after a formal invitation from
him; he starts to converse with a man at a table who is later identified as the host. They talk about the “Great
War” (GG 6), both of them fought in, before Jordan joins them. Nick continues to talk with the host without
recognizing his face, until realizing that the man with whom he happens to be talking is the host, Jay Gatsby.
Nick commits this blunder in their first meeting in both Trimalchio and Gatsby, but in Trimalchio , the descrip-
tions after Gatsby discloses his own identity are different from those in Gatsby. In Trimalchio , Nick describes
the host, the gap between the real Gatsby and the image Nick has had, and Gatsby’s dignity and polite manner of
speech. The descriptions are all revised, but one of them―“a florid and corpulent person in his middle years”
(Trimalchio 41; henceforth TR ; GG 40)―is salvaged and used again after the quotations below:
He smiled understandingly―much more than understandingly. It was one of those rare smiles with a qual-
ity of eternal reassurance in it, that you may come across four or five times in life. It faced―or seemed to
face―the whole external world for an instant, and then concentrated on you with an irresistible prejudice in
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your favor. It understood you just so far as you wanted to be understood, believed in you as you would like
to believe in yourself and assured you that it had precisely the impression of you that, at your best, you
hoped to convey. (GG 40)
His smile is focused upon at the scene. Nick thinks that such a friendly and understanding smile “you may come
across four or five times in life.” Although it seems exaggerated, the description demonstrates how kindly
Gatsby treats Nick and how attracted Nick is to the smile.
The second notable change in Chapter 3 is when Nick is leaving Gatsby at the same party. Gatsby and Jor-
dan Baker are alone inside his house at the party, and he confesses his own secret to her. After the confidential
talk, they come out of the front door to rejoin Nick in the garden. Gatsby’s party will be breaking up soon. In
Trimalchio , Nick has only a short conversation with Gatsby:
“Good night[,]” [said Nick.]
“Good night. . . . Good night, old sport. . . . Good night[,]” [said Gatsby.] (TR 45)
In Gatsby, the scene is altered as follows:
“Good night[,]” [said Nick.]
“Good night.” [Gatsby] smiled―and suddenly there seemed to be a pleasant significance in having been
among the last to go, as if he had desired it so all the time. “Good night, old sport. . . . Good night.” (GG
44)
In Gatsby, descriptions of his smile were newly added. His “understanding” smile shows that Gatsby does not
care about Nick’s blunder, and he seems happy for Nick to be “among the last to go, as if [Gatsby] had desired it
all the time.” Nick feels Gatsby’s kindness deeply.
In Chapter 4, two scenes are revised in Gatsby. One revision is in the conversation between Gatsby and
Nick during the drive to New York. Gatsby tells Nick about his own courage and exploits in World War I,
showing his medal from Montenegro. In Trimalchio , Gatsby faintly smiles in recollection of the war:
Little Montenegro! He lifted up the words and nodded at them with a faint smile. (TR 55)
In Gatsby, his smile is portrayed in more detail:
Little Montenegro! He lifted up the words and nodded at them―with his smile. The smile comprehended
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Montenegro’s troubled history and sympathized with the brave struggles of the Montenegrin people. It ap-
preciated fully the chain of national circumstances which had elicited this tribute from Montenegro’s warm
little heart. (GG 53)
Since his smile, as seen at the party in Chapter 3, is an understanding one, it seems to show deep insight into
Montenegro in Gatsby.
The other revision in Chapter 4 can be found in the lunch scene. Gatsby and Nick have lunch at a restaurant
with Meyer Wolfshiem in New York on the same day. Gatsby is worried about whether his behavior annoyed
Nick during the drive: “I’m afraid I made you a little angry this morning in the car” (TR 59, GG 57). On one
hand, in Trimalchio , Nick responds immediately to Gatsby’s worry; on the other hand, in Gatsby, Gatsby turns
his smile toward Nick again―“There was the smile again [. . .]” (GG 57)―as if he had a good reason for his
curious behavior.
In Chapter 5, there is one revision in the reunion scene. Gatsby finally meets Daisy at Nick’s house for the
first time in about five years, and then Nick goes out for a while so that they can be alone. After he returns, Nick
tells them that it has stopped raining. In Trimalchio , Gatsby responds as follows:
[Gatsby said,] “Has it [stopped raining]?” When he realized what I was talking about, that there were twin-
kle-bells of sunshine in the room, he became overjoyed. [. . .] (TR 72; Underlining mine)
The scene is changed in Gatsby as follows:
“Has it?” When he realized what I was talking about, that there were twinkle-bells of sunshine in the room,
he smiled like a weather man, like an ecstatic patron of recurrent light. [. . .] (GG 70; Underlining mine)4
As soon as he hears the weather report, Gatsby becomes “overjoyed” in Trimalchio; he “smiles” in Gatsby. In
Gatsby, his feelings about the fine weather are not described directly, but through his facial expression, which
more effectively expresses his joy.
In Chapter 8, one scene is revised. After staying up all night with Gatsby, Nick is leaving him. He compli-
ments Gatsby: “They’re rotten crowd. [. . .] You’re worth the whole damn bunch put together” (GG 120, TR
124), which is his only tribute to Gatsby face-to-face before his death, and Gatsby responds to Nick in Trimal-
chio as follows:
First he laughed politely, then he accepted it [Nick’s compliment] for what it was worth and looked at me
for a moment with an almost radiant smile. (TR 125)
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In Gatsby, this part is rewritten as follows:
First he nodded politely, and then his face broke into that radiant and understanding smile, as if we’d been
in ecstatic cahoots on that fact all the time. (GG 120)
His “understandable smile” is turned to Nick again in Gatsby; moreover, the polite, formal man “breaks into”
smile. The more suddenly his facial expression changes, the more impressive his happiness is.
All Jay Gatsby’s revised smiles in Gatsby are directed toward Nick. This shows that Gatsby has more
friendly feelings toward Nick, and also that Nick is more fascinated by his smile. In addition, when Nick re-
counts Gatsby’s past in Chapter 6, he explains his smile: “I suppose he smiled at Cody―he had probably dis-
covered that people liked him when he smiled” (GG 78). He guesses that Dan Cody was also fascinated with his
smile. The revision of Trimalchio increased the persuasiveness that Gatsby’s smile attracts Cody as well as
Nick.
2.2. Gatsby and Nick
In Gatsby, another of Gatsby’s behavior, in addition to his smile, shows his friendly feelings toward Nick.
At the beginning of Chapter 5, Gatsby tries to arrange a job for Nick. As soon as Nick comes home, Gatsby
comes to see him as if Gatsby had timed his return. Nick tells Gatsby that he has known about Gatsby’s request
through Jordan. They talk about the date they should invite Daisy on and cutting grass on Nick’s property. In
Trimalchio , they finish the conversation, and Nick telephones Daisy on the morning of the next day. In Gatsby,
however, their talk still continues:
“There’s another little thing,” he said uncertainly, and hesitated.
“Would you rather put it off for a few days?” I asked.
“Oh, it isn’t about that. At least――” He fumbled with a series of beginnings. “Why, I thought―why, look
here, old sport, you don’t make much money, do you?”
“Not very much.”
This seemed to reassure him and he continued more confidently.
“I thought you didn’t, if you’ll pardon my―you see, I carry on a little business on the side, a sort of a side-
line, you understand. And I thought that if you don’t make very much――You’re selling bonds, aren’t you,
old sport?”
“Trying to.”
“Well, this would interest you. It wouldn’t take up much of your time and you might pick up a nice bit of
money. It happens to be a rather confidential sort of thing.” (GG 65)
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Gatsby, apparently owing Nick a great debt of gratitude, wants to give him “a little business on the side, a sort of
a sideline” or “a rather confidential sort of thing.” The side business would bring Nick “a nice bit of money”
without “much of [his] time.” On hearing of the business, Nick feels how dangerous it is: “I realize now that un-
der different circumstances that conversation might have been one of the crises of my life” (GG 65). If Nick had
dabbled in such a business, it would have eventually destroyed his life. Although this scene implies a dark busi-
ness, it also shows that Gatsby is so grateful for Nick’s goodwill that he wants to grant Nick the best favor he
can. Therefore, Nick feels “as if we’d been in ecstatic cahoots on that fact all the time.” It seems in Gatsby that
they understand each other more deeply.
The solidarity between Gatsby and Nick is apparent in Gatsby. The male bonds correspond to the man-
woman relationship between Tom and Daisy. Indeed, Nick notes their strong connection in their house in Chap-
ter 7: “There was an unmistakable air of natural intimacy about the picture and anybody would have said that
they were conspiring together” (GG 113, TR 115). Daisy and Tom are connected, sharing their mutual interests
as a married couple.
2.3. Gatsby Frowning
Gatsby’s smile is not the only thing that is changed or newly added through the process of revision of Tri-
malchio . Gatsby often frowns to show discomfort. In Chapter 4, Gatsby happens to meet Tom for the first time
after the luncheon with Nick and Wolfshiem in New York. Gatsby and Tom shake hands and introduce each
other through Nick. Nick notices Gatsby’s change at that time: “a strained, unfamiliar look of embarrassment
came over Gatsby’s face” (GG 59, TR 61). Gatsby, facing his rival, shows “embarrassment.” In Gatsby, when-
ever he meets Tom afterward, Gatsby often casts a dissatisfied look toward Tom outright.
A part in Chapter 7 of Trimalchio is revised to make Gatsby’s face show dissatisfaction. Tom invites
Gatsby and Nick, and at lunch, is convinced of a passionate relationship between his wife and Gatsby. The host
suddenly proposes that they go to New York, and then that they exchange cars―“Well, you take my coupé and
let me drive your car to town” (GG 94, TR 97). In Trimalchio , Gatsby responds to his suggestion as follows:
“Of course, if you like to,” said Gatsby stiffly. “I don’t know how much gas there is――” (TR 97)
Gatsby can hardly object to his proposal, only to consent to the exchange in Trimalchio . It is changed into the
following dialogue in Gatsby:
The suggestion was distasteful to Gatsby.
“I don’t think there’s much gas,” he objected.
“Plenty of gas,” said Tom boisterously. [. . .] “And if it runs out I can stop at a drug store. You can buy
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anything at a drug store nowadays.”
[. . .] [A]n indefinable expression, at once definitely unfamiliar and vaguely recognizable, as if I had only
heard it described in words, passed over Gatsby’s face. (GG 94)
In Gatsby, Gatsby declares himself against this suggestion with the excuse that there is little gasoline. As soon
as Tom makes cynical remarks regarding his drugstore as a suspicious business, Gatsby reacts against Tom, with
his face showing dissatisfaction. This little argument leads to the subsequent bitter fight at the Plaza.
In Gatsby, Gatsby’s dissatisfied looks are added into the fight at the Plaza. The confrontation itself is dis-
cussed in the next section, but one expression on his face deserves especial attention. Gatsby’s defeat is decisive
in the fight, and Tom’s interrogations are so intense that Gatsby in Trimalchio is dumbfounded―“Gatsby was
too stunned to hear or care [. . .]” (TR 107). In Gatsby, instead, his dissatisfied look, replying to Tom’s attack, is
added:
That unfamiliar yet recognizable look was back again in Gatsby’s face. [. . .] Then I turned back to Gatsby
―and was startled at his expression. He looked―and this is said in all contempt for the babbled slander of
his garden―as if he had “killed a man.” For a moment the set of his face could be described in just that
fantastic way. (GG 105)
Gatsby’s face, in Gatsby, is changing then, and so threatening that he looks as if he had “killed a man.” The re-
vision helps the confrontation to feel more violent.
2.4. Gatsby and Tom
2.4.1. Gatsby Aggressive
It is not only through his face that Gatsby expresses dissatisfaction toward Tom. His other aggressive be-
haviors toward Tom can be found in some revised parts in Chapters 6 and 7 of Gatsby. In Chapter 6, there are
three revised scenes at Gatsby’s house. The first description to note is when Gatsby talks with Tom. A trio of
Tom, Sloane, and a woman, all on horses, drops in on Gatsby. Gatsby tries to warmly welcome them, and en-
courages them to drink. In Trimalchio , their conversation proceeds as follows:
Gatsby turned to Tom who had accepted the introduction as a stranger.
“I believe we’ve met somewhere before, Mr. Buchanan.”
“Oh, yes,” said Tom, gruffly polite but obviously not remembering. “So we did. I remember very well.”
“About two weeks ago.”
“That’s right. You were with Nick here.”
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Gatsby hesitated.
“I know your wife,” he said. (TR 78; Underlining mine)
This part is rewritten in Gatsby:
Moved by an irresistible impulse Gatsby turned to Tom who had accepted the introduction as a stranger.
“I believe we’ve met somewhere before, Mr. Buchanan.”
“Oh, yes,” said Tom, gruffly polite but obviously not remembering. “So we did. I remember very well.”
“About two weeks ago.”
“That’s right. You were with Nick here.”
“I know your wife,” continued Gatsby, almost aggressively. (GG 79-80; Underlining mine)
There are notable differences between those two scenes. In Gatsby, two descriptions―“Moved by an irresistible
impulse” and “almost aggressively”―are added; one description―“Gatsby hesitated”―is deleted. The second
description to note in Chapter 6 is when the trio is about to leave him. Gatsby tries to stop them from going out
―“Please don’t hurry” (TR 79, GG 80). In Gatsby, just after that utterance, a sentence is added―“[Gatsby] had
control of himself now and he wanted to see more of Tom” (GG 80). The third difference is when they talk
about horse riding. When the woman urges Gatsby to come with them, Gatsby tells them that he does not have a
horse: in Trimalchio , “‘I haven’t got a horse,’ apologized Gatsby” (TR 79); in Gatsby, “‘I haven’t got a horse,’
said Gatsby” (GG 80). As for the meeting, in Gatsby, Gatsby’s hostility toward Tom is added, and his weakness
is minimized. It can be said that these small alterations make Jay Gatsby more aggressive toward Tom.
In Chapter 7, one of Gatsby’s attitudes is revised again in Gatsby. At the beginning of the chapter, Nick
happens to know that Gatsby has dismissed most of his men. Afterward, in Gatsby, Gatsby visits the Bucha-
nans’ residence with Nick for a luncheon. In Trimalchio , before going there, Gatsby starts to confess his
thoughts about Daisy to Nick, and then bursts into tears because he remembers that he lost Daisy―“he sat down
suddenly and put his face in his hands and began to sob” (TR 90). This self-pity is removed in Gatsby.
2.4.2. Tom Suspicious
In Gatsby, Tom exercises more caution against Gatsby in Chapters 6 and 7. In Chapter 6, two parts are no-
table. The first is when Tom and his friend visit Gatsby. When they stop by Gatsby’s residence, Gatsby says to
Tom, “I know your wife” (GG 80, TR 78). Afterward, in Gatsby, when Tom and Nick are alone, Tom shows
greater caution against Gatsby: “I wonder where in the devil he met Daisy” (GG 81). Tom is more sensitive to
Gatsby’s remark in Gatsby. The second is when Tom visits Gatsby’s party. The reason, in Trimalchio , why
Tom attends Gatsby’s party with his wife is different from that in Gatsby. In Trimalchio , the reason is vague:
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“Whether Tom, seeking new fields of amusement, brought Daisy, or Daisy suggested it to Tom I don’t know―
they were at Gatsby’s house the following Saturday night” (TR 80). In Gatsby, it is revised as follows: “Tom
was evidently perturbed at Daisy’s running around alone, for on the following Saturday night he came with her
to Gatsby’s party” (GG 81). In Gatsby, Tom goes to Gatsby’s party with his wife because he is “perturbed” for
her to spend time, and maybe have an affair, with someone.
In Chapter 7 of Gatsby, Tom is more suspicious of Gatsby. Tom sees his wife approaching Gatsby during
the lunch Gatsby and Nick attend, and then they decide to go to New York. In Gatsby, after changing cars, Tom
gets in Gatsby’s car with Nick and Jordan, when Tom says to them, “I’ve made a small investigation of this fel-
low [. . .] I could have gone deeper if I’d known――” (GG 95). Tom pays more attention to him, and intends to
question him more closely.
3. Fight
3.1. Another Fight
The confrontation between Gatsby and Tom, placed at the center of Chapter 7, is an important scene. The
author revised the scene of Trimalchio in order to make it more effective. Gatsby goes to New York with the
Buchanans, Nick, and Jordan, and fights Tom in a room of the Plaza.5 In Gatsby, soon after arriving in New
York, they move into the room. In Trimalchio , the Buchanans start a quarrel before moving there: “the Bucha-
nans were engaged in a restrained discussion as to who had suggested the trip to New York” (TR 100). It is so
terrible that Jordan regrets having come to New York with them: “It was a mistake to come. [. . .] It looks like a
row to me” (TR 100). While Daisy expresses dissatisfaction with her husband: “Tom says I haven’t any com-
mon sense” (TR 101), Tom tells her bluntly what he intends: “I’ll tell you. [. . .] We’ll get a room there and have
a mint julep and talk it over. [. . .] What we’re going to do. [. . .] Or whatever’s on your mind” (TR 101).
In Trimalchio , but not in Gatsby, Tom and Daisy resume quarreling after entering the room. Up from a
room below comes Mendelssohn’s Wedding March, and Tom, taking advantage of the song, complains about
her behavior: “Do you recognize it Daisy? [. . .] On the day they played it for us I didn’t suspect that you were
so devoid of common sense” (TR 102). In Trimalchio , thus, there are some troubles between Tom and Daisy be-
fore and just after entering the room of the Plaza, and Tom seems to take his pent-up frustration out on his wife,
not Gatsby. In Gatsby, the blurring of the confrontation between Gatsby and Tom is all deleted.
3.2. Weakness
When comparing the confrontation scenes of Gatsby and Trimalchio , we can see that the Gatsby of Trimal-
chio is less aggressive toward Tom. There are four noteworthy points about the descriptions of Gatsby in Tri-
malchio . First, Gatsby seems to hesitate to confront Tom. In Trimalchio , as discussed before, during the quarrel
between the Buchanans, Tom expresses a will to question Daisy about her relationship with Gatsby and talk it
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over with her. She is daunted when she sees his unyielding attitude. Gatsby also knows his intention, and hesi-
tates to go into the room: “If you don’t want to――” (TR 101). Even after entering the room, Gatsby still seems
to avoid a fight with Tom, saying to Nick, “Let’s go, old sport. There’s no reason why we should swelter up in
this room” (TR 103). Those faint-hearted aspects of Gatsby are all deleted in Gatsby.
Second, Gatsby shows weakness on his face during the fight in Trimalchio . Tom broaches the subject of
his wife to Gatsby: “What kind of a row are you trying to cause in my house anyhow?” (TR 103, GG 101); in
Trimalchio , Nick reports Gatsby’s reaction to his question as follows: “We all stood there perfectly still. Gatsby
was a little pale but there was a joyous exaltation in his eyes as though he were glad it was to happen at last” (TR
103). Nick finds “a joyous exaltation” in Gatsby’s eyes as if Gatsby were looking forward to what would hap-
pen, but also notices that Gatsby is “a little pale.” It must not be overlooked that he looks a little nervous in front
of Tom again. In Gatsby, the part is revised as follows: “They were out in the open at last and Gatsby was con-
tent” (GG 101). Through the revision, Gatsby’s weakness is negated, and Gatsby confronts Tom more aggres-
sively.
Third, it seems in Trimalchio that Gatsby intends to give up the fight with Tom at some point. Daisy
changes her mind during the fight, and hesitates to leave with Gatsby. Seeing her unwillingness, Gatsby gets up-
set and disappointed with her: “But her reluctance was so perceptible that Gatsby stood up as if he had been be-
trayed” (TR 105), and indeed, he is about to leave the room and desert her:
“I don’t understand you. [. . .] I didn’t know there was any doubt about it. [. . .] If there is, of course―I’ll
go away.”
That there should be the faintest reluctance in Daisy’s admission had so startled him that he took a step to-
ward the door. (TR 105)
Daisy does not act as Gatsby hopes, and Gatsby is “so startled” that he reproaches her. To make matters worse,
he intends to leave without her. Such a desertion from a rival ultimately results from weakness in Gatsby. Un-
derstanding his feelings, Daisy finally says, “I love you too” (TR 105). Gatsby is so shocked that he loses the
will to fight against Tom: “The assertion was too shocking, too incredible for him to grasp” (TR 105).
Finally, in Trimalchio , Gatsby seems to give up his intended purpose. When Gatsby realizes that he cannot
have Daisy tell her husband what Gatsby wants, he grows nervous again: “The sudden panic which made him
willing to take her on her own terms, to run off with her tonight, was visible in his face” (TR 106). In Trimal-
chio , the unexpected development in the fight makes Gatsby “panic,” and he intends to go out of the room with
her at this time. He abandons the request completely: “I don’t ask you to say anything. I only want you , Daisy”
(TR 106).
In Gatsby, Gatsby blindly believes in her love, bravely fighting against Tom. As in Trimalchio , in Gatsby,
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Tom asks his wife to tell the truth: “What’s been going on? I want to hear all about it” (GG 102), and Gatsby
tells it to him instead of her: “I told you what’s been going on. [. . .] Going on for five years―and you didn’t
know [. . .] we couldn’t meet. But both of us loved each other all that time, old sport, and you didn’t know. I
used to laugh sometimes―[. . .] to think that you didn’t know” (GG 102). In Gatsby, Gatsby continues to be-
lieve in her love for him, and confesses their relationship to Tom with confidence.
3.3. A Tense Atmosphere
During the fight in Gatsby, the atmosphere in the room changes over time. It is increasingly tense until
Tom asks Gatsby, “What kind of a row are you trying to cause in my house anyhow?” (GG 101). The changing
atmosphere results from the revision of Jordan’s two remarks and a cheerful dance in Trimalchio . First, in
Gatsby, Jordan’s second remark brings about a different influence on the people than her first one. She tells two
jokes to get a laugh: “It’s a swell suite” (GG 98, TR 101), just after their entering the room, and “Excuse me”
(GG 99, TR 102), after a phone book drops. In Trimalchio , those two remarks make them laugh; however, in
Gatsby, they do not laugh at her second remark: “but this time no one laughed” (GG 99).
Next, a cheerful dance is deleted in Gatsby. Tom criticizes Gatsby’s favorite phrase, “old sport”: “That’s a
great expression of yours, isn’t it? [. . .] Where’d you pick that up?” (GG 99, TR 102). On one hand, in Trimal-
chio , all of the characters except Tom merrily dance to “the Wedding March” from downstairs―“Hilariously
we danced, Daisy and I, Gatsby and Jordan” (TR 103). On the other hand, in Gatsby, such a hilarious dance
scene is deleted; instead, Jordan, Daisy, and Nick, taking advantage of the music, strongly urge Tom to change
the subject. Tom, however, continues to show hostility toward Gatsby: “By the way, Mr. Gatsby, I understand
you’re an Oxford man” (GG 100). It is more obvious in Gatsby that the situation is deteriorating little by little,
and an oppressive atmosphere is prevailing in the room.
3.4. A More Heated Fight
It seems in Trimalchio that while Gatsby is defeated, Tom is hardly beaten up. In Trimalchio , when Tom
calls Gatsby’s house “a pigsty” (TR 103; GG 101), Gatsby replies, “We can talk about my house later [. . .]
when there are no ladies present. What I want to――” (TR 104). On hearing his reply, Tom stops him from
talking, and indeed, exposes his connection with Wolfshiem. Finally, Tom regards Gatsby’s relationship with
his wife as a “presumptuous little flirtation” (TR 104), condemning him almost unilaterally.
In Gatsby, the composition of the confrontation is more obvious. Gatsby ignores Tom’s remark about “a
pigsty,” and retorts to Tom: “I’ve got something to tell you , old sport,―” (GG 101). Their fight is so bitter that
Daisy and Nick are beginning to fear the worst, and propose that they should leave the room. However, after be-
ing offered with such a challenge, Tom fights him off: “I want to know what Mr. Gatsby has to tell me” (GG
102). Gatsby declares to him then that his wife does not love him. Accordingly, Tom angrily cries, “You must
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be crazy!” (GG 102). In response to the remark, Gatsby bravely resists Tom’s challenge―“Gatsby sprang to his
feet, vivid with excitement” (GG 102), and then confesses his relationship with his wife. On hearing that, Tom
expresses violent anger: “You’re crazy!” (GG 102). Their fight is so heated that Nick and Jordan want to leave.
When Tom reveals what his business is and condemns Gatsby for abandoning Walter Chase, Gatsby responds
by saying, “[Walter Chase] came to us dead broke. He was very glad to pick up some money, old sport” (GG
105).6While Gatsby dodges his harsh inquiries, Tom criticizes Gatsby’s pet phrase with virulent hostility again:
“Don’t you call me ‘old sport’!” (GG 105). Their intense verbal dispute continues in Gatsby.
3.5. A More Bitter Attack by Tom
In Gatsby, Tom attacks Gatsby more brutally. He terribly insults him in both Trimalchio and Gatsby; for
example, he criticizes his “old sport,” regards him as “Mr. Nobody from Nowhere” (TR 103, GG 101), and
calls his house as “a pigsty,” his relationship with his wife as a mere “flirtation,” and his character as “a com-
mon swindler who’d have to steal the ring he put on her finger” (TR 107, GG 104). This series of insults are all
adopted in Gatsby. In Gatsby, Tom continues to affront Gatsby, emphasizing the difference of class status be-
tween Gatsby and Daisy―“I’ll be damned if I see how you got within a mile of her unless you brought the gro-
ceries to the back door (GG 102).” Furthermore, what makes his triumph decisive are two crucial attacks added
in Gatsby: Tom’s criticism of Gatsby’s educational background and business.
In Gatsby, Gatsby’s faked educational background is revealed in the fight scene. On hearing Men-
delssohn’s Wedding March from the downstairs, all the members except Gatsby start talking about Biloxi and
his cousin, the wedding of Tom and Daisy, and the false rumor that Biloxi was a class president at Yale. Seizing
an opportunity to start a conversation with Gatsby, Tom questions him about his educational background: “By
the way, Mr. Gatsby, I understand you’re an Oxford man” (GG 100). Gatsby acknowledges that he is not an
Oxford man: “Not exactly.” Tom continues to disparage Gatsby, and concludes that he is nothing but a liar and a
fraud like Biloxi―“Then Tom’s voice, incredulous and insulting: ‘You must have gone there about the time
Biloxi went to New Haven’” (GG 100).
Tom continues to interrogate Gatsby about his academic background. Gatsby finally confesses, beginning
to tell the truth about his short time at Oxford: “It was in nineteen-nineteen. I only stayed five months. That’s
why I can’t really call myself an Oxford man. [. . .] It was an opportunity they gave to some of the officers after
the Armistice. [. . .] We could go to any of the universities in England or France” (GG 100-1). In Gatsby, thus,
the description of his education is in the confrontation scene of Chapter 7. In Trimalchio , on the other hand,
Gatsby confesses the truth only to Nick at dawn of the day following the confrontation in Chapter 8 (TR 117).
The truth itself is mostly consistent, but, in Gatsby, Tom has a more definite advantage over Gatsby. He puts
Gatsby in such a difficult situation that Gatsby cannot but acknowledge his own faked academic career and con-
fess the truth in the presence of Daisy.
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Tom reveals Gatsby’s hidden business more clearly in Gatsby. In Trimalchio , Tom exposes an aspect of
Gatsby’s outlaw business: “Who are you anyhow? [. . .] You’re one of that bunch that hang around with Meyer
Wolfshiem―that much I happen to know” (TR 104). Tom’s questioning about his business in Trimalchio is
much less aggressive than in Gatsby, only revealing that he is a member of Wolfshiem’s group. In Gatsby, Tom
has a stronger will to reveal what kind of business he is engaged in: “I’ve made a little investigation into your
affairs―and I’ll carry it further tomorrow” (GG 104), and has already discovered part of it: “I found out what
your ‘drug stores’ were. [. . .] He and this Wolfshiem bought up a lot of side-street drug stores here and in Chi-
cago and sold grain alcohol over the counter. That’s one of his little stunts. I picked him for a bootlegger the
first time I saw him and I wasn’t far wrong” (GG 104). In Gatsby, his inquiry makes it obvious that Gatsby is a
bootlegger and sells alcohol over the counter in drugstores. Furthermore, as soon as Gatsby makes a reference to
Walter Chase, Tom delivers a sharp retort: “And you left him [Walter Chase] in the lurch, didn’t you? You let
him go to jail for a month over in New Jersey. God! You ought to hear Walter on the subject of you . [. . .] Wal-
ter could have you up on the betting laws too, but Wolfshiem scared him into shutting his mouth” (GG 104-5).
Tom reveals that Gatsby led Walter Chase to be imprisoned, and that his friend Wolfshiem forbid Walter to let
out some secret. Furthermore, Tom implies another illegal dealing of Gatsby: “That drug store business was just
small change [. . .] but you’ve got something on now that Walter’s afraid to tell me about” (GG 105). In Gatsby,
Tom conducts a more coercive interrogation. In addition, in Gatsby, Tom criticizes Gatsby so harshly that he
gets angry, and, as discussed before, Gatsby’s face becomes fearful enough to look like that of a “killer.”
In Gatsby, more persuasively, Daisy does not head for Gatsby, but decides to stay with Tom. The more
violent their confrontation is, the more embarrassed Daisy is. Daisy seems to be too nervous to elope with
Gatsby any longer―“It passed, and he began to talk excitedly to Daisy, denying everything, defending his name
against accusations that had not been made. But with every word she was drawing further and further into her-
self” (GG 105). Tom has such an unshakeable confidence that he can afford to let her go home with her ex-boy-
friend: “Go on. He won’t annoy you. I think he realizes that his presumptuous little flirtation is over” (GG 105).
Thus, their fight is over.
Daisy needs the “sense of security” her partner gives, and feels relieved at the fact that he is with her. In
Chapter 8, after the tussle is over, Gatsby tells Nick about Daisy, and Nick thinks that Gatsby had earned her
love by giving her “a sense of security”―“[Gatsby] had deliberately given Daisy a sense of security; he let her
believe that he was a person from much the same strata as herself―that he was fully able to take care of her”
(GG 116). During the fight with Tom, however, Gatsby cannot give this sense to her. Since Tom exposes one
secret of Gatsby after another, Daisy comes to believe that he is a person from completely different strata from
hers, unable to take care of her. During the fight, Tom firmly declares to her: “I’m going to take better care of
you from now on” (GG 104), and Daisy concludes in her mind that Tom is “a person from much the same strata
as herself―that he [is] fully able to take care of her.” Therefore, it is more convincing in Gatsby that Tom, not
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Gatsby, gives her “a sense of security” in the confrontation at the Plaza.
4. Conclusion
This paper has discussed two major revisions in Trimalchio―Gatsby’s facial expressions and the confron-
tation scene at the Plaza. Regarding his expressions, first, descriptions of Gatsby’s smile are newly added, and
his smile is emphasized in Gatsby. Furthermore, all of the additional smiles are directed toward Nick, and
Gatsby intends to arrange a job for Nick. This portrays how Gatsby shows his deep affection for Nick, and Nick
can feel Gatsby’s favor and kindness more deeply in Gatsby. In Gatsby, the relationship between Gatsby and
Nick is strengthened, showing a striking contrast with the Tom-Daisy relationship. Second, more dissatisfied ex-
pressions on Gatsby’s face signify his unpleasant feelings toward Tom. Gatsby shows dissatisfaction with Tom
through his facial expressions. In Chapters 6 and 7 of Gatsby, Gatsby’s weakness is deleted, and Gatsby dis-
plays a more aggressive attitude toward Tom. Therefore, Tom is more cautious about Gatsby. Through the revi-
sion, the composition of the confrontation is made more obvious.
As for the fight scene, the composition of their confrontation is clearer in Gatsby in five respects: (1) the
confrontation at the Plaza is the focus because of the reduction of quarrels between Tom and Daisy. Tom’s frus-
tration with Daisy is restrained, and his anger is directed toward Gatsby, not Daisy. Tom’s frustration explodes
all at once in the confrontation with Gatsby. (2) In Gatsby, Gatsby’s timidity in the fight is deleted, and he is
more aggressive toward Tom. Gatsby is not deeply disturbed, and does not leave the room with Daisy still in it.
In both Trimalchio and Gatsby, Gatsby tries to make her confess that she does not love her husband, but she
does not act decisively as he expects. In Gatsby, even if Gatsby cannot do as he wants in the confrontation, he
continues to believe in her love, and his resolution is unwavering. (3) In Gatsby, the tense atmosphere in the
room gradually builds up toward the scene where Tom says to Gatsby, “What kind of a row are you trying to
cause in my house anyhow?” The changing atmosphere shows that the situation is markedly worsening. (4) The
conflicting structure is clearer in Gatsby. In Trimalchio , Tom seems to force Gatsby into a tight corner with
very little counterattack by Gatsby; on the other hand, in Gatsby, they confront each other more aggressively,
and their fight is more intense. Tom’s inquiries are more critical, and Gatsby’s resistance is more obvious. (5)
Tom criticizes Gatsby more bitterly in Gatsby, and Gatsby is more severely defeated by Tom. The truth of his
drug store business and the case of Walter Chase are described in the confrontation scene. In addition, it is im-
plied in Gatsby that Gatsby is involved in the worst business. All of this combined shows that, in Gatsby, Jay
Gatsby is somebody active in the outlaw world.
Revisions of Gatsby’s facial expressions clarify his character, and make the confrontation much more vio-
lent. There is no doubt that the degree of Gatsby’s defeat in Gatsby is larger than that in Trimalchio . In addition,
the class distinction between Gatsby and Daisy becomes more obvious; in Gatsby, it is clear that Daisy cannot
have “a sense of security,” worrying about her own future and recoiling from Gatsby in horror. Consequently, as
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Fitzgerald himself says, Jay Gatsby has been certainly brought to “life” through the process of revision of Tri-
malchio .
Notes
1 In Trimalchio , the truth of Gatsby is revealed after Myrtle’s death, near the end of the story. In Gatsby,
however, Gatsby often confesses parts of his own past in some scenes before her death, and it is unfolded
little by little; therefore, it is easier for readers to grasp what Gatsby is.
2 Gatsby’s “old sport” is an important expression by which Jay Gatsby is characterized, and the author him-
self should have known that. In the letter dated November 20, 1924, Perkins makes the following sugges-
tion to Fitzgerald in order to make Gatsby clear: “Couldn’t he [Gatsby] be physically described as distinctly
as the others, and couldn’t you add one or two characteristics like the use of that phrase ‘old sport’,―not
verbal, but physical ones, perhaps” (Fitzgerald Letters 87; Underlining original). Perkins thought Jay
Gatsby in the typescript is vague, and recommends that Fitzgerald use “old sport” more frequently to im-
prove it. Deferring to his opinion, Fitzgerald increases the phrase, and makes Gatsby a more distinct char-
acter. Kenneth E. Eble explains as follows: “The ‘old sport’ phrase which fixes Gatsby as precisely as his
gorgeous pink rag of a suit is to be found in only one section of the pencil draft, though it must have been
incorporated fully into his speech before Fitzgerald sent off the manuscript” (321). Matthew J. Bruccoli
also points out that “The decision to characterize Gatsby by this slightly absurd expression was made dur-
ing the revision of the typescript” (Introduction xxx). “Old sport” appears 38 times in Trimalchio , and 45
times in Gatsby. The number of times the phrase is used is drastically increased through the revisions,
which contributes to making a conspicuous image of Gatsby.
3 In Gatsby, there are eight instances of “smile” (seven times in TR ), 13 instances of “smiled” (eight in TR ),
one instance of “smiles” (never in TR ), and one instance of “smiling” (two in TR ).
4 Bruccoli supposes that the “weather man” is a mark of good weather that is used in the newspaper weather
forecast (Notes 197n).
5 In Trimalchio , Gatsby and Tom confront each other on the tenth floor of the Plaza Hotel; in Gatsby, it is
not evident where the room is.
6 Tom’s remark implies that his world is not so different from Gatsby’s because Walter Chase is their mutual
friend. As for similarities between Gatsby and Tom, Richard Lehan points out that both of them are “at
least in conception, ‘crooked brokers’” (Limits 77).
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Many papers have compared The Great Gatsby to the unrevised galleys of Trimalchio . However, the problem seems to lie
in the fact that previous comparative studies have simply identified the differences between these two works. This paper, com-
paring both novels closely, discusses Jay Gatsby’s facial expressions, and the confrontation scene in Chapter 7.
As a result of revising Trimalchio , the expressions on Gatsby’s face clearly suggest that he values his friendship with Nick,
and he expresses a deeper hostility toward Tom. His hostility is also illustrated during the confrontation scene at the Plaza. In
Gatsby, the central character openly expresses antipathy toward Tom during the fight scene through his attitude and facial ex-
pressions. Furthermore, as Tom interrogates Gatsby more aggressively, Gatsby becomes more bitterly defeated. Accordingly,
in Gatsby, the fight scene is more effective, and the character of Jay Gatsby becomes more animated and energetic.
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